
Taking a slang word, both small breasts and a rural Spanish cheese, ´tetillas´ sets Darya Diamond 
and Esther Gatón to present recent and representative works from their respective oeuvres. 
'HYHORSHG�IURP�IULHQGVKLS��WHWLOODV�LV�DQ�LQWLPDWH�UHÁHFWLRQ�RQ�WKH�FRQGLWLRQV�RI�ODERXU�H[SHULHQFHG�
by these artists, interiors, and femininity. Among the various works, Gatón presents wall pieces 
assembled of hand-dyed fabric and bundled wood. Diamond brings resin-cast waste brackets, that 
the artist stole from the motels where she worked as a prostitute. 

3HULSKHUDOO\�FR�UHJXODWRU\�DQG�SHUPHDEOH��'LDPRQG�DQG�*DWyQ�XVH�H[WHQVLRQV�RI�WKHLU�SULYDWH�OLYHV�
DV�PDWHULDOV�LQ�WKHLU�VWXGLR�SUDFWLFH��(YRNLQJ�WRXFK��FRPSOH[�LQWLPDFLHV�DQG�EOXUU\�UHSUHVHQWDWLRQV�
RI�WKHLU�LPPHGLDWH�HQYLURQPHQWV��WKH�H[KLELWLRQ�XQLQWHQWLRQDOO\�UH�FRQWH[WXDOL]HV�GRPHVWLF�DQG�
SUHFDULRXV�ODERXU��*DWyQ·V�WH[WLOHV�DUH�DW�RQFH�WDFWLOH�DQG�OD\HUHG��HFKRLQJ�D�SK\VLFDO�HQFRXQWHU�
with the material and processes of dying and fading fabrics. Her practice is haunted by the stark 
aesthetics of Castile, the deserted Spanish region where she grew up; while Diamond´s originates in 
WKH�DUWLVW�V�LQYLVLEOH�ODERXU�DV�D�VXUURJDWH�KXPDQ��VH[�ZRUNHU��DQG�FDUHU��

:LWK�WKH�XVH�RI�LOOHJLEOH�DQG�IDLQWHG�WUDFHV��SDLQWHG�RQ�WKH�WH[WLOHV��*DWyQ�DLPV�WR�WDS�LQWR�DQ�
LQIDQWLOH�W\SH�RI�YLVLRQ��RQH�WKDW�HQJXOIV�HYHU\WKLQJ�DURXQG�LWVHOI�DQG�VWD\V�VWXSHÀHG��DV�PXFK�E\�WKH�
wound that pierces its knee, as by the enormous altarpiece, covered in gold leaf. Such an outsider 
ZD\�RI�ORRNLQJ�FRXOG�EH�DOOLHG�ZLWK�WKH�LOOXVLRQV�WKDW�VH[�ZRUNHUV�OLNH�'LDPRQG�QHHG�WR�SHUIRUP��WR�
manufacture conventional forms of intimacy and emotional transit.  

The encounter between the two artists aims to create reverberations between these contrasting 
SRVLWLRQV��RIIHULQJ�DQ�H[KLELWLRQ�WKDW�SUHVHQWV�UHODWLRQVKLSV�RI�SRZHU�WKURXJK�WKH�UHDSSURSULDWLRQ�RI�
oral and visual narratives, domesticity, the ambivalence of desire and its strange embodiments, and 
the ability of rescued objects to convey ordinary fantasies by distorting them.

Formally, Diamond and Gatón come from different backgrounds, yet their practices connect 
GHHSO\��DGGUHVVLQJ�YDULHG�IRUPV�RI�HURWLFLVP�DQG�IHPDOH�LGHQWLÀHG�VRFLDO�SUHVHQFH��2VFLOODWLQJ�
EHWZHHQ�SHUPHDEOH�¶SOHDVXUH·�DQG�¶SOHDVLQJ·�ZRUN��7KHUH�LV�D�JHQWOH�IUDPLQJ�RI�UHSURGXFWLYH�ODERXU��
WKH�VWDWXV�RI�VH[XDOLW\�DQG�GRPHVWLFLW\�DV�SUHFDULRXV�DQG�LQYDOXDEOH�HFRQRPLHV�WKDW�WDNH�SODFH�LQVLGH�
the home.
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1. La que camina  
Esther Gatón, 2024
Pastel, charcoal and paint on hand-dyed linen 
with natural pigments.Title comes from a verse by 
Gabriela Mistral. 

2. Dirty Work 
Darya Diamond, 2024 
Cast Fiberglass resin and silk screen imagery. 

3. Kindness glides about my house 
Esther Gatón, 2024
Pastel, charcoal and paint on hand-dyed linen with 
natural pigments.Title comes from a verse by Silvia 
Plath. 
 
4. Igual que guantes grises 
Esther Gatón, 2024
'LSW\FK��&OD\��SDLQW��PHWDO�ÁDNHV��JOLWWHU�DQG�YDUQLVK�
on stained birch wood. Title comes from a verse by 
Leopoldo de Luis.

5.Yom Kipporno
Darya Diamond, 2021 
Polyurethane resin. 
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